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Showroom Dummies - a multidisciplinary quartet of London
creatives — taps deep into the unconscious mind with macabre murals
and freaky furniture.

Domestic Violence

Text by Daniela Mecozzi. Photography by Coco Amardeil
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Esoteric Agenda
Furniture designers are often in awe of form-making. It is refreshing to see image-making
direct the meaning of the work. Showroom Dummies’ furniture seems to be more of a three- | i
dimensional canvas for the images involved.
The threshold between the decorative arts and furniture has a long history in this country.
The Arts & Crafts movement and the work of the Bloomsbury Group at the beginning of the
twentieth century embraced similar multidisciplinary aspirations, in which surface pattern-
making was as instrumental to the meaning of a piece as was the form itself. The work of
Fornasetti also comes to mind with reference to the decorative nature of designs by the Show-
room Dummies, although the latter may aspire to a more political and subversive agenda.
It is always positive to see boundaries between furniture and other decorative arts blur.
= The beauty of furniture is that it can tolerate the extremes of mass production and function,
= while illustrating the more esoteric agenda expressed by Showroom Dummies.
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two concertina screens, Lane again used images that reflect her

interest in taxidermy, a process resulting in animals that are ‘real and
fake at the same time'. Walking across the surface of one screen,

skeletons frolicking with their own spare femurs. Glass tabletops
become canvases for iil:ld.l s of r:|1.1n1 lizards. Duch p-like eyes and
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terms of compositional approach, says Lane, for the simple
reason that making furniture differs from working in a gallery ‘on a

Opening spread: View of exhibition, with the cast of Showroom
Dummies in Fly Sky uniforms.

Previous spread: Glass-lopped table and chairs with lizard motif (lef);
Domesticated Animal, acrylic screen with bones (right),

Left: Detail of glass-topped table with gambling motif. Top: Elecirie
Storm, musal, with Francis. Aibove: Ethel the dog with her skeleton
baskot and cashmene blankal

Hexl spread: Veleanic mural and Mireplace with skeleton tiles (eft;
chequered cashmere blanket with bug motil (right),

vertical wall with a square shape’. The difficulty is particularly visible
in the tabletops, which reveal that although the transition from art

to furniture has produced 1|‘|Ir|gumg results, it has not been entirely
smooth. "h"'u."rlght designed the pieces as pared-down structures, the
kind of ‘classic, good, functional furniture that can hold images), he
says. The process, as he explains it, seems to be one of simply
applying two-dimensional images to three-dimensional objects.
From the point of view of interior design, however, this is precisely
the sticking point. Nowhere are the shapos informed in any signifi-
cant way by the surfaces applied, or vice versa. The two lead sepa-
rale existences. And despite the underlying ambition to tal e arl oul
of the gallery and into the real warld, the fact that these o are
viewed "in the round’ ralher than *heacd on', like awall, has
meant anly a change in venue and not a different approach to spatial
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design agency might have lent the collection, it still offers a playful, collection can be viewed as simply another phase in a steadily

ironic comment on the furniture that dresses our daily lives. evolving art career. And despite the fact that matters of function
Whereas Stepputtis, Pain and Wright have kept their day jobs, and practicality are part of product design, Lane hasn't suppressed

Lane is concentrating all her efforts on Showroom Dummies for | the artist in her. It is her art that makes the images she projects onto

the time being - a decigion that should not be interpreted as her familiar inferior items so startlingly refreshing. Then, too, she seems

farewell to arl. She hopes the new venture will provide her with unconcerned about how her work relates to what's happening in

the means to pursue her art without having to rely on subsidization, the field of furniture and interiors. ‘| have always thought it impos-  § o

Set up as a commercial endeavour, Showroom Dummies shares sible for me to know the impact of my wark within any field. | think E .

the entrepreneurial and irreverent attitude that marked the Frecze that is really for others to judge. | feel any fixed statements so early E-‘.;E;"

{ exhibition 15 years ago, now transported into the arena of interiors. in the development of a company are more of a hindrance thana [

Lane is all too aware of the risks involved when an established help, as they cannot possibly be based on experience at this stage. |

o arbist ventures beyond the confines of the art scene in this way. She | see my design for Showroom Dummies in relation to the rest of
2 has regularly staged events outside the boundaries of galleryand | my creativity and try not to worry too much about where or how it
museum, once going so far as to host a hair salon in her studio. N fits in. If  like it, then | hope that some other people will too!
Change has been the one constant in her work. Thus the current




" Not for the Faint-Hearted
What Abigail Lane brings to the design world is an artist’s sensibility. The pieces in this collection are
| vehicles for her images, which always have an ambiguous quality. Yet she's not simply recycling her
art or making multiples. Nor is she suddenly reinventing herself as a furniture designer. For whom
are these objects intended? Not for the faint-hearted, obviously, but they are livable, lovable objects
that cover a broad base and are versatile enough to appeal to a range of potential clients. And they

can be integrated into the desired space by degrees. Lane creates bespoke pieces that can be made to
measure in much the same way as a Saville Row suit.

Louise Buck, London-based art writer




